Qur slightly incomprehensibie fascination with the era of
the dinosaur shaws little sign of abating any time soon.
From wewing fossilised or replica remains in a museum,
to watching CGlgenerated creaturas an film, our appetite
for absorbing all things ‘dine’ seems nsatiable. What |s it
about the ‘terrible lizards', as the Greaks sald, that has us
hooked?

Back in the "90s, the BEC presented the TV senes
Walking with Dinosaurs, created by Tim Haines

and produced by the highly-regarded BBC Natural
History Unit. The combination of dynamsic visual
impact of the CGI and animatronic creatures alongside
the delivery of a narrative in a scientifically accurate
documentary slyle proved a winner, and the six-part
saries won two BAFTA Awards, three Emmys and

& Peabody Award in 2000

Fast-forward into present day and Walking with Dincsawrs
The Arena Spectacwlar (WWD) is essentially a live
adaptation of what was produced for the small screen.
Just as the TV programme had the hanaur of being cne of
the most axpensive documantary seres ever produced -
and Is considered a ground-breaking reprasentation of
world of tha dincsaur - the WWD production Is the resutt
of an eye-wataring amount of dollars of investment. The
result s a quite extraoedinary collection of creatures,
variously created using puppetry, suit-oparated animals
and animatronic monsters that bring a live, 30 and totally
immersive experence 1o the audience,
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For this newest incamation of WWD, the show is
presented by TV naturalist presenter Michaela Strachan,
who is casl as a palaeontologist o guide the audience
through the several ages of the dinosaurs and (o iMroduce




the creatures themsehves. This provides a structure and

a narrative to the show and reinforces the conceit of WWD

as both an educational and @ntertainment performances.

Tour manager Tany Harpur commants: “Occasionally, you
g6t ta do tours that are just that bit dufferent; shaws like
Danging on Ice or Stoctly Came Dancing - Live inhabét

the same size of venues and come with their awn set

of challenges. But | have to say, this is the first time

I've had to load the stars of the show into the back of a
truck! The sheer size, structure and complexity of thesa
craatures brngs a whole new set of heights to scale on

a daily basis”

Managing the 70-0dd crew and keeping everything on
track is production manager, Pete Bell. “This is my
sacond WWD tour, 50 | was alraady familiar with the

dynamics and logistics involved,” he says. "Far this
outing, we have tightened up the performance floor
dimansions ta ensure the production fits into each
vanue an this dingrary and thare has been a new design
for the truss and lighting canfiguration, We have a full
production service from Sonalyst who are old-hands at
accommedating the unusual or unexpectad, 50 | knew
we were In safe hands even bafore a dinesaur made its
entrance at rehearsals.”

STAGING & LIGHTS

When ona considers that the largest star of the show,
the Brachsosaurus (of which there are two) is some 17m
long and 11m in height, it bacomes clear that buildeng

a performance araa that allows them Lo perform Lo the
audience yel doesn't look like an emply fal surface
reguires both imagination and ingenuity In an arena







Sonalyst are very proud lo supply

\ stale of the arl sound, communicalions, lighting,
1 BlackTrax & rigging sustems, worldwide,
d 0 n a I g s ' for Nick Grace Management's
Walking With Dinosaurs - The Arena Spectacular.
Sound « Lighting » Rigging «» Production

T: 01639 821122 www.sonalyst.co.uk projects@sonalyst.co.uk
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using the very [atest in palassantology
research and discavery. This may be

an entertainment shaw, but there 15
very real science undaminning the

oak and mosament of the dinasaurs.
Cansaguantly, skin cakiers have become
arightar, feathers are present on some
and the range of movamant s svaluated
on the basis of skeletal parametars
Cheardy, the logistics of touring these
complax machings 1§ a cominuous
challenge and thara's a larpa Crew
cantingent in tha Craature dapartment
who guarantes all ‘ding” parformars are

N perfact working onger for evary show

COMMS & AUDIO
For 2 show of this complaxity, efticient
and relighk comms are a must. As
Maddock explained, @ach dinosaur
"f-un‘“ w0 puppetaars and a driver

O D& in constant comact along with
J:!\.L-.ntﬂ,'_‘ hghts, scund and video,
Gaarge Pasenham, Scnakyst prosect
manager for WWD. explains: “iClaar-
Com)] FreeSpesi is curently the favournte
wirgless cormmunications system on
the market, immeadiately offenng nesd
e | yorce quality and remote arndernna
deployment over CatE, Most importantly
% operates in the less congested 1.9GH:
frequency band. it vas ihe best choice for
this productian where reliabxlity as well
as quality is 50 impartant.”

Sonalyst opted for a Yamaha CL3 consalke
far audio contral ba camplement the Meyer
oudspeakar system. With a single verboy
pariormer on stage, it would be excusable
1o think the saund design was nat pivatal
1o tha shaw, but this 5 a imecoded
productan whare communicatan and
synchronsation are everything, The
sounchrack to the show s a ':(‘a"nlr,

'1._1., aver 3 [»))as x_:' &Cf |c,: t-. -jelrn'_zr ,_*n:j
the dnasaurs are far from silant and work
ndependanty of any auto trAgoers

Sonalyst has a wealth of exparience
delivering the very bast audio experence
N erwiraonmenis awhera the PA has to

be discreat 8¢ as not to distract from

1he main visual event,” comments
Pakerham. “And you don't gat much
more visual that this show; hence the
camouliaged subs. Althaugh this tour, by
1S very naluréa, is very mouch an allarena
shaw, we always make sure there's
encugh flexdbiity on the back of the truck
{0 catar for axtra sudience fillers and the
I, wherever and whenser required.”

21ST CENTURY UPDATE

As mentioned, the WAD show covers the
Tnassic, the Juassic and the Crefaceous
pencads, which ended some 66 mellian
yaars 200, Luckil, PM Pete Seil has his
ot frmby in the 215t cenbury: “The physical
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We pride ourselves on
our unparalleled quality.
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logistics of this production are a bit out of
the ordinary,” he s¥ys “There has anly been
ane wenue whee we have realy strupgleo,
but even 2 the biggest amna, there's little
room for marcewre either physicaly or
fimewsa, 'With 20.odd frucks ang some
vary unigualy cesgred collias, | am mane
than happy to hars Transam on board
dalvering thar usual highly professional
service, We do a G LCam loacHn and by
330am the floar is dowrg 10.00am & lights
angd so H‘f! follo v.HHr, vidao an hour Iar
<'.1..>J Qr_f’.« W th: castofc eJh_: 88 v@:ﬂ_\
Simply 1akes 3 Iong, ong time. As with
any touc it's the peopla that make the
difterenca, and the crew GO above and
beyond to maka WWO happen”

“We have 1he bast hardware specification
pessible from Sonalyst: lighting, audia,
prajaclion and thair comgrahensive
NoQing packape,” says Bell. The suppan
and sarvice we've had Iram Rary, Gecrge
and the whaoke team at Sonalyst = second
{0 nane; the humans here all appreciate
i, but | &n nat sure our diva stars 01 e
show have quate caught an just yet.”

WWD is a globa! tour, presently nlaying
arenas in Eurcpe. The producton retums
fo the UK ard Ireland thes December. @

+ www.dinosaurlve com

o4 s NvEvEERZ0E 47

AVAYLEALNE |



